The Turkish version of Visa ! and Ramin is one of its
author's late works, written immediately after the Sheref-
ul-Insan, for in the preface to that book he tells us that his
preceding works are, like the hours of the day and night,
four and twenty in number, while in the prologue to this
poem he says that the number of his previous writings
amounts to twenty-five. Lamici had long meditated a Turkish
translation of this story, but had been unable to accomplish
it earlier, as no copy of the Persian original had been forth-
coming. Manuscripts of Jurjani's poem have at all times
been rare, and possibly Von Hammer's surmise may be
correct that the one used by Lamici formed part of the spoil
resulting from Suleyman's first campaign against Iran.

The Ferhad-Nima or Ferhad Book belongs to the same
cycle as Khusrev and Shirin; but although the characters
in the two romances are the same, the incidents are so
different that the two histories must be looked upon as
distinct. Lamici's poem shows us the legend from a point
of view different from that of Sheykhi's; in the former the
hero is not the King Khusrev, but the gallant and accom-
plished Ferhad, here transformed into a kind of Knight-
errant whose adventures form the theme of the poem, while
his unhappy love for Shirin is the motive of the whole. The
idea of taking as subject the career of the artist Ferhad did
not, as we may well imagine, originate with Lamicf; he
derived it from some earlier poet, possibly Mir GAli Shir.

The subject of the romance known as the Heft Peyker
or Seven Effigies is the history of the Sasanian King, Behram
V, generally spoken of as Behram-i GQr or Behram of the
Wild Ass, and the Seven Princesses who eventually become
his wives. The story gets its name from the seven pictures,
one of each Princess, which Behrirn sees in the palace of

1 This name is correctly written Visa or Vis, not Veysa as Von Hammer has it.